Roque Rivas (1975) from Chili caused the walls of the Geertekerk to tremble; including the pillars supporting the graceful organ. Assemblage, which masqueraded as a 16-minute piano concerto, with Pauline Post behind the grand piano, was full of excitement and suspense. A virtuoso piece. Rivas himself was at the controls to mix the live recorded material with the tones that emanated from the stage. In this way, he help to construct a rich soundscape.
Frederike Berntsen – Trouw**** 

In Assemblage, the Chilean Roque Rivas flirts with the classical format of the piano concerto. Fast movement, slow movement; a splash of jazz, a sliver of Ravel. Sitting at the computer he added an impromptu electronic layer to what pianist Pauline Post was playing as well as to the Asko|Schönberg ensemble. A virtuoso performance with glowing harmonics, at times stunning.
Guido Oorschot – Volkskrant

The most impressive work was Assemblage by Roque Rivas (1975). Coincidentally, the only living composer present who had nothing to with the Gaudeamus Prize. Rivas got the solo piano (Pauline Post, who was excellent) and the ensemble to swap materials. This simple procedure grew into a layered adventure as the boundaries blurred between acoustic and electronically amplified sound.
Joep Stapel – NRC Handelsblad*** 

